
Soni – A gem of a film 

Ivan Ayr's Soni has a filmmaking style that is very close to life. Each and every scene of the film 

is shot in a single long take. When two people sit and talk, we see them both. The camera never 

cuts to the person talking. There are no cuts in a scene because over lives don't have cuts, do 

they? 

Soni is a cop in Delhi working in night shifts ensuring the streets are safer for women. She works 

under Kalpana, an IPS officer, who's been in the force for four years. Now, if a film is about 

cops; the general notion is that the film deals with a case, which serves as the core conflict that 

drives the narrative and solving the case forms an ending. That is the structure of any cop movie. 

Soni breaks this notion. It lets us into the lives of these two women and travels with them over a 

period of time. It doesn't have to be the most significant or life-altering period of their lives. It is 

a period when nothing path-breaking or different happens. They must have been through days 

like these before it and will go through after this. And the film presents the fact that a lot is 

happening in their regular lives even when there isn't much happening, is the beauty of the film. 

The film addresses gender issues with subtlety. I wouldn't call it commentary, though. It is a 

solid observation and study of the life of these women. 

I saw three kinds of women portrayed in the film. Soni, the titular character, is aggressive. 

Kalpana, her senior, is feminine and soft-hearted. And Huma, Soni's neighbour, is the women we 

see daily. We all have a Huma in our homes. Huma is the one who has dedicated her life to her 

family. The home is her world. She takes pride in how clean the clothes look when she washes 

them with her own hands, instead of relying on the washing machine. All she wants is, Soni, to 

be happy. None of this is underlined. She appears for hardly 10 minutes on the screen, but you'll 

know about her whole character in that short span. 

Coming to Soni, she is all by herself. The emptiness in her life and house is clearly visible. Her 

bondage with Kalpana is beautiful. Soni, being a no-nonsense person, gets into a physical 

altercation with men at multiple instances. It's almost like Soni never comes across a good man 

throughout the film. She is visibly distant from her partner and doesn't even think for a second to 

give him another chance. But who knows? We haven't seen what she has gone through. Her 

vulnerability as a person is beautifully explored. 

And, Kalpana is consistently told by her husband to be strict and to refrain connecting with her 

juniors on a personal level. But she is a woman full of heart. Don't doubt it; she is very strong. 

But is it a written rule that a strong person cannot exhibit kindness? Kalpana is the most 

interesting and fully fleshed out character in the film, even more than Soni. She is the Soni's 

guardian angel, a mother-like figure, whose relationship with Soni gets more profound as the 

story progresses. The warmth Kalpana possesses makes her unlike any other female character in 

a Hindi film in a very long time. Deep down, she wants to become a mother. And women around 

her keep pushing this point at her, again, this happens in life, right? Kalpana's mother-in-law is 

an older version of Huma, I felt. And another lovely thing about the film is Kalpana's 

relationship with her 13-year-old niece, Nishu. I guess Nishu partially fills a void in Kalpana's 

life. And at a point, she sees Nishu in Soni, as she finds both of them in similar situations 



struggling to cope up with the dark world. Again, Kalpana is the warmest character I've seen in a 

very long time. 

The life of these women is sublimely captured by David Bolen, who gives us enough space to be 

with them in grim interiors. The cinematography deserves applause for being life-like. As told, 

there are no cuts. Each and every scene is staged with utmost perfection. There is no background 

music to elevate the emotions and manipulate us connect with these characters, but the 

performances have us hooked. Geetika Vidya Ohlyan as Soni feels like she has been under the 

skin of Soni throughout her life. Soni is not an expressive person. She is indeed, very stubborn, 

and this characteristic is on her face throughout the film. Saloni Batra brings both the warmth 

and strong headedness to Kalpana, and this it is a hard balance to strike, which is she elegantly 

pulls off. 

Screenwriters Ivan Ayr and Kisley(Who also wrote and directed this year's Aise Hi(Just Like 

That)), tell a story that not just speaks a lot about the world in general, but also the director in 

Ivan Ayr, tells it in a captivating and striking way. Soni is a brilliantly made film with an even 

better story. 
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